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PAT, vings after the Works of Mase . Bartholo- 
Descriptions in English and Ital °2 splendid 

nely engraved, russ gilt edges, 
Hiotto in the Church of the Carmefites, from which the ‘<The pictures of 

taken, are no More to be seen, excepting in these engravings, as they have been since destroyed 
by. fire.” Preface. a x 
E This va ble collection of engravings after these early Masters is not noticed by Lowndes, 

and Bryan - ‘ly mentions Patch as an engraver of twenty-six plates after Massaccio, being 
ignorant « ther two parts. 3 

(Thomas) Plates after’ Pictures oi 
> in the Church of the Carmelites in 

fence. Florence, 1772 
fe leaf of text (in Italian and English), with dedi- 

cadon to Bern, Manetti above. 12 plates after 
Giotto. 
And 

Patch (Thomas) Plates after Pictures by 
Masaceio. Florence, 1770 

n and English, with dedication 
, British Ambassador, 26 plates 2 leaves of text in It 

to Sir Horace Man 
after Masaccio 
And : 
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14. PATCH T. A Sua Eccellenza Orazio Mann... | pateh (Thomas) Life and Works of Fra 
di S.M, Britannica, alla C i Firenze, qui Bartolomeo della Porte. Florence, 1 

Pi Si on alcu IS 7 Ile pitt Leaf of text inglish and Italian rh dedication to 

Pittore Masaccio, con alcuni saggi delle pitture Gest of test in Baglin fallo vita diesen 
icata... Firenze, 177( and 

rte ¢ 

sono in Firenze vien ¢ plates after Italian pictures, but including 
Tetialien(Pacinen about 16 which are duplicates in different | 

eens aa Ee ae oe R Folio. Old rust A very fine volume containing 
affreschi della Cappella Brancaci the works of Patch, 

‘of his most important is the one on Giotto, 
se these paintings were destroyed by fire and 

this is our only record of them. 
con ang A fine copy formerly in the collection of Earl Nelson 

at Trafalgar House 

con la biografia di Masaccio in 
ch con a 

lo più ritratti) ¢ 
enze. Due bei cartigli incisi in rame, mine di 

inglese ed in italiano e l’altro contenente Ve 
Rilegatura mezza pell 

Cicognara, 2316 indica erroneamente 24 tavole 
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THOMAS PATCH; 
PACT INGE LR 

TO THE LOVERS OF THE ART OF PAINTING. 

UBIO 

Hofe who are converfant ‘in the fine 

Arts are without doubt informed 

that a Painter known by the name 

of Mafaccio lived in Florence about three bun- 

dred and forty years ago. In his youth he difco- 

verd a furprifing genius of invention and: it was 

his good fortune to live at a time when the 

Arts began to rife again, though ‘to him is 
Principally owing the reftoration of that of 
Painting . 

Màfaccio was born in the year 1402. when 

Brunellefco and Donatello by the firength of 
their own genius and induftry had reftored the 

Arts of Sculpture and Architeéture , Mafaccio 

from a fimilitude in genius , contracted an car- 
To 
y 
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TOMMASO PATCH 
POPE SE OGRAE 

AGL’ INTENDENTI DELL’ ARTI DEL DISEGNO. 

OQ 

I fa per tutte le Scuole, che vi è fato 
Mafaccio Pittore in Firenze , trecenqua- 

ranta anni fa, giovane d’ ingegno origi= 

nale , ed inventore , ed uno di quei che nafcon 

| rari fra la moltitudine imitatrice; ed ebbe anche 

| la fortuna di nafcere in tale etd, che mentre ri- 

forgevano le altre Arti del Difegno porè a lui 

ifufcitar la Pittu= 

ra, e che da lui fe ne conti il principio . 

Mafaccio al nafcer fuo nel 1402. trovò gia 

fattifi maeftri da loro fieffi il Brunellefco e Do- 

natello ritrovatori della Scultura e dell Aychi- 

tettura , ingegni fublimi , e due primi lumi nel- 

toccare 'in forte la gloria di 

la Storia nofira, e fatto amico di quefti due 

we Filofofi per fomiglianza di cojiumi , finchè viffe 

pote 4 
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ly friendship with them and by their afliltance x pore molto attignere della fcienze loro, come il 
he acquired great knowledge in their Arts, 

fuch as a corre&nefs in drawing and perfpe@i- 
ve and what till them was not cultivated , a 
tafte for the antique, but above all, the great 
fecret of the Art which they feem to have kno- 
wn fo well, that of boldly imitating nature 

and drawing from life, a pra@ife fo highly 

approved of by all great Artifts, though negleét- 

ed by the ignorant . Before this the Painters 

were unacquainted with the rules either of draw- 
ing , Colouring , lineal or aireal perfpeétive , 
knew nothing of compofition , difpofition of 
their figures or of drapery , the want of all 
which was foon difcoverd by Mafaccio for in 

all his works there plainly appears an attempt 

to remedy thofe defeQs, befides a mafterly fre- 

edom in his pencil rill then likevife unknown 

fo different from the difagreable ftiffnefs in the 

horrid fpe&res of the School of Giotto and of 

the modern gretvan Mofaicks. Mafaccio by that 

means made a rapid progrell' towards perfecting 
the Art of Painting , fo that in about cighty 

years after him it arrived at the greatelt pitch 

of glory in Italy . 
All this has been often repeated in the 

Treatifes on Painting, particularly by Vafari 

and lately by Baldinucci, who fays that Mafaccio 
began to Paint at the age of nineteen and worked 
both at Florence and Pifa in Frefco and in water 

colours as was than pra&ifed, ( the Art of Pa- 

inting in oyl being yet unknown in Jtaly ) but 

being difcontented with the Florentins who had 
then driven out his great Proteétor , old: Cof- 

mus of Medici, he went to Rome, from whence 
however he returned as foon as he heard that 
Cofmus was again received in Florence. He 

then fucceded Mafolino in painting the Chapel 
of the family of Brancacci in the Church of the 

Carmelites , which he did not however live to 

finish, dying in 1443. in the forty fir@ year 
of his age, his death was {o fudden that it ga 

ve great fufpicion of poifon. 

He was the fon of a publick Notary , Si- 
mone dei Guidi, a family that came from a place 

called St Giovanni in the upper valley of the river 

Arno where he was born and Educated and was 

called = 

buon Difegno, la Profpettiva, e qualche poco fin 

d' allora del gufto per l antico ; ma foprattutro 
il gran fegreto dell'Arte, che tutti a tre par che 
Sapeffero, di gettarfi arditamente ad imitar la na- 
tura e vitrarla dal vivo, pratica de’ grandi ar- 
vifti, e che da volgari per lo più fi sfugge o fi 

| aborre » Si dipigneva per I avanti fenza difegno 
e Jenza colorito, e non fi conofceva nè profpetti- 

va, nè innanzi nè indietro , nè compofizione; 
né accords, né invenzione è né moto nelle figure, 

nè pieghe naturali ne’ panni. Di ciò s° accorfe 
Mafaccio, come pare, in un tratto, poicbè nelle 
pitture fue vi fi fcorge fempre di ciafcuna di 

quelle cofe i nuovi principj , 0 almeno fempre 

qualche tentative, oltre quella maeftrevole: facilt- 

tà di pennello non conofciuta per [ avanti ; onde 

rimafero tanto addietro i fecchi {pertri della fcuo- 
la di Giotto e î mofaici Greco-barbari . Mafac- 

cio fi vide qual paffo gigantefco fece fare in un 

tratto alla Pittura, che per tanti anni, e avan- 

zava così lenta, che pareva piuttofto ferma, e do- 

po lui non impiegò più d’ ottanta anni a falire 
alla fua maggiore altezza in Italia . 

Quefte cofe fono frate dette e ridette ne’ noftri 

libri con quel poco, che Giorgio Vafari, e ultima» 

mente il Baldinucci anno raccontato di lui. Co- 

minciò di 19. anni, e dipinfe a Firenze ed a Pifa 

a frefco ed a tempera come fi faceva, prima che 
qua § imparaffe a dipignere a olio. Andò a Ro: 
ma' mal contento di Firenze, forfe fuggendo qual 
che perfecuzione de’ Fiorentini quando ei cacciaro- 
no Cofimo de' Medici il vecchio. fuo protettore , 
poichè ‘appena feppe il fuo ritorno che egli corfe 
a Firenze ove fucceffe a Mafolino nel Carmine a 
dipignere la Cappella Brancacci, e în quei lavori 
morì nel 1443. di quarantun’ anno , così fubita- 
mente che fi fofpetrò al foliro di veleno + 

E; fu figlio di un Notaro detto Simone dei 
Guidi di famiglia venuta’ alla Citta dal Caftello 

di S. Giovanni del Valdarno di fopra, ove egli 

fieffo era nato e rilevaso , ed ebbe nome Tom- 

mafo 
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called Thomas , but th: Florentins on account of % mafo, ma i Fiorentini lo chiamavano Mafaccio 

his perfonal aukwardneff and slovenlineff in his 

dreff gave him the nickname of Mafaccio ( the 
augmentative of accio in the Italian language 
implying contempt ) he was however of a fwcet 
difpofition, fincere and generous, never deman- 
ding even what he had gained but when dift- 

reffed, and he was always ready to relieve others 
when it was in his power, thefe good quali- 
ties created envy in fome of his countrymen , 
though it does not appear rhat he ever fought 
their favour, but rather following the exam- 

ple of Donatello, defpifed it, at the fame time- 
that he shewed a Philofophical indolence in 
not feeking to make a greater figure elfewhere, 

nor was he terrified by the example of the 

unjuft treatment which his Friend and Mafter 

Brunellefco met with from the Florentins, but 

contented himfelf with the fatisfa&ion of being 
efteemed by the two great men before mentio 

ned, aud it is recorded that Brnnellefio greatly 

lamented his death on account of the lof which 
the Art of Painting had fufferd by it. 

The Works of this excellent Artift which 
ought to have been preferved with che urmo@t 
care have either been totally dettroyed or much 
damaged, fo that there is fcarcely any remain- 
ing entire but what is in the Chapel of the 
family of Brancacci, of which Vafari gives a 
long defcription with fuch juft encomiums as 
shew the great efteem they were held in > at 
the time he wrote, when the Arts were at the 
Greateft height and fo many great mafters li- 
ving, it will be fufficient to fay that both Mi- 
chelagnolo and Raphael ftudied after them and 
that the latter even condefcended to introduce 
fome of thofe figures into his own compofitions 
having befides learnt from Mafaccio the {ure(t 
method of varying his Chara@ers by taking 
them from nature, 

I have therefore thought that it would be 
acceptable to the lovers of Painting and ufefull 
to the Arts in general to preferve the memory 
at leaft of a few of the mol? chofen heads. of | 
this excellent Painter, for which purpofe I have 
traced twenty four ofthem from the originals, and 
have reduced two of his groups into {mall 

having 
Li >. 

perchè lo vedevano aftratto e malveftito e indo- 

lente. Egli era però dolce , docile , fincero e ge- 

nerofo , nè cercava il fuo danaro fe non aftretto 

dal bifogno, pronto a giovare a tutti per impul- 

fo di cuore; ed incapace di fare altrut male. For- 

fe furono le fue virtà , che non gli permifero di 

trovar grazia: tra’ Fiorentini , del che non fi leg- 

ge che ei fi accoraffe , anzi full efempio forfe di 

Donatello, fe ne rife, e moftrò la fua manfuetu- 

dine e indolenza filofofica nel non cercare altrove 

di far più figura. Nè par che lo fpaventaffe l iniquo 

trattamento che ei vide fare al fuo compagno € 

maeftro Filippo Brunellefco ; ebbe però il confor- 
tod’ effere flimato almeno da quei grandi uomi- 

ni; e del Brunellefco fi fa ch’ ei diffe che mol 

to fi era perfo nella fua morte. 

D' uomo s} grande le opere che. dovrebbero 

almeno confervarfi come monumenti; fono [tate gid 

diftrutte 0 imbiancate le più, nè vi refta qualî 

altro che le pitture a frefco nella Cappella dei 
Brancacci , le quali forfe più dell altre dovreb- 

bero confervarfi. Il Vafari che le deferive lun 
gamente con barta lode, c infegna a ftimarle , men- 
tre ci fa vedere quanto erano valutate fino nel 
fuo tempo , che fu il colmo di noftr arte , ed in 

cui. vivevano valent’ uomini, che or non fono , 

fra quali bafta rammentare Michelagnolo e Raf- 

faello che vi ftudiarono ; e quef? ultimo non ba 

sdegnato di fervirfi fin dell’ iftele figure, ed im- 
parò da Mafaccio anche il più ficuro modo di e- 

Jprimere la varietà de’ caratteri col ritrarle feme 

pre dal vero è 

To dunque bo creduto di far cofa grata a’ cu- 
riofi della noftra Storia ed utile all Arte, di con- 
Jervarne almeno la memoria pubblicando una fcelta 

per faggio in ftampa di tejte da me fteffo arten- 

vamente lucidare ed incife , e due gruppi in pie- 

colo 
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having. attempted by a Pi€torefque manner of * colo, procurando di conlervare nella ruftica fempli- 

engraving to preferve the ftile and the fimpli- 

city of the frefco, which does not require the 

exa&nefl or the minute touches of a more accu- 

rate engraver . Among the figures in thofe gro- 

ups it is eafy to difcover that of St Paul, which 
Raphael has often introduced into his own 

works, and among the heads, ( which accor- 
ding to the Praétife of Mafaccio are all por- 

traits ) he has introduced his own into the pi- 

Qure which reprefents Peter and Simon the Ma- 

gician, as it plainly appears to have been done 

from a looking Glafs. Another portrait of Ma- 

faccio, tho not from the fame original, has been 

lately engraved for a Book entitled Elogs de’ 
Pittori, and published here under the direétion 
of Sig. Ignazio Hughford, well known for his 

judgement and praétife in Painting as well as 

for the large Colle&tion of Piétures which he is 
pofsefsed of. There is likewife a third original 

portrait of this Author painted on a tile, not 

unlike that which I have engraved, of which 

mention is made by Cinelli in his Difcrip- 

tion of Florence, among the Pi@ures of Mar- 

quis Torregiani , which colle&tion is now by | 

inheritance in the palace of Marquis Gerini. ¥ 

I 
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POLLICE DLS CINDIS 

PI 

HOC SOLE EX 

H ECUS OM 

E | 
INVIDA CUR LAGHESIS PRIMO SUB FLORE IUVENTAY) 

STAMINA FUNERE O? 

HOC UNO OCCISO INNUMEROS OCCIDIS APELILIES. 

CTURA: OMNIS OBIT HOG OBEUNTE LEPOS, 

TO EXTINGUUNTUR SYDERA CUNCTA. | 

* PERIT, HOC PEREU NTE SIMUL, 

| cità del mio intaglio P indole della pittura a fre- 

feo, che non ammette le minute ultime eleganze 

del bulino. Fra le figure fi riconofcera facilmen- 

te il S.Paolo che ba fatto poi tanta figura rifatto 

più @ una volta da Raffaello » e fra le tante, 

che fon tutte ritratti , fecondo il coftume di Ma- 

faccio, fi vedrà il fuo proprio prefo dalla Sto- 

ria di Simon Mago, la qual tefta fola' fta in 
modo che moftra effere il fuo ritratto fatto da 
lui alla fpera. Fra gli Elogj de’ Pittori fcelti, 

che fi van pubblicando fotto la direzione del Sig. 
Ignazio Hughford Pittor noftro, noto per la fua: 

abilità e perizia, e per la raccolta de Quadri, 

che ei poffiede, veggo il Ritratto di Mafaccio’ 

ftampato non diffimile dal mio , benchè venga da 
diverfo originale. Vi è ancora in Firenze una 

terza vefta originale di non diverfe fembianze , 

dipinte in tegolo, e rammentata dal Cinelli fra 

i Quadri del Marchefe Carlo Torrigiani paffata 

ora per eredità in Cafa del Marchefe Gerini . 
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the Portrait of Mafaccio lfutratto di Mafaccio I 

Pinfi e' la nua pittura al Ver fi part, 

L atteggiai, l'auuivar, le diedi il mote 

Le diedi affetto; Iufogni il Buonarroto 

Atutti_gli altrize’ da me volo unpare. 
Annibale Care 

AIMafaccio prnocet Patch ip7o 
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